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Introduction 
M. Teresa Caneda-Cabrera (University of Vigo) 
 
If 2022 marked the end of a full decade of centenary commemorations in Ireland, it also marked 
the beginning of what Public Health agencies around the world proclaimed as a gradual “return 
to normal”. Thus, whereas we continued learning to live with COVID-19 during the past year, 
we also witnessed with relief how many of the restrictions affecting international mobility were 
finally removed as schools, businesses, indoor activities and leisure travel resumed. Against 
the background of the previously cancelled 19th annual meeting of 2020, which was later held 
online in 2021, the year 2022 was a memorable one for Irish Studies in Spain. At a time when 
the world gradually began to reopen, AEDEI members successfully managed to gather in 
person again on the special occasion of the 20th International AEDEI Conference, fittingly 
devoted to “Ireland in Transformation (1922-2022)” and held on June 2-3 (when mask-
wearing was still compulsory in many settings) in the beautiful Unesco World Heritage city 
of Burgos. 

Heartfelt congratulations were expressed by the international crowd of delegates to the 
University of Burgos organisers, María Amor Barros del Río and her team, not only for the 
great breadth of contributions which were heard during the two days of the conference but also 
for the exceptionally enjoyable and generous social programme. The social events included a 
very warm welcome reception offered by the Town Hall on the eve of the Conference; a 
reception hosted by the Embassy of Ireland, with the participation of the Ambassador, his 
excellency Mr. Frank Smyth, who remained a very supportive and friendly presence during the 
conference; a fascinating night visit to the Burgos cathedral, sponsored by the Cabildo 
Catedralicio, and a delightful dinner party which provided a perfect closing to the first live (and 
lively) AEDEI Conference held after months of lockdowns and restriction measures.  

The exciting academic programme grouped papers together thematically in sixteen 
panels under the major concern with the transformations of Irish society in its many forms 
(independence, partition, conflict, reconciliation, modernisation, internationalisation, 
globalisation) during the 20th century and up to the contemporary moment. In the context of a 
conference which explicitly encouraged the use of transdisciplinary approaches, many of the 
papers emphasized how the field of Irish Studies has incorporated new critical perspectives in 
conversation with a wide range of other academic disciplines and new theoretical perspectives. 
Unsurprisingly, the topics of dissent, vulnerability and resistance, revisions from the margins, 
social and political activism in conjunction with the emergence of alternative forms of artistic 
and literary expression were all well represented. Keynote speakers included professor Liam 
Harte whose lecture provided insightful reflections on the intricacies of “experiential 
storytelling”. At a time when narratives of the self are flourishing, Harte’s discussion focused 
on how personal memoirs often incorporate public truths about silenced episodes of the past 
and, thus, provide alternative discourses in the present which may also generate change for the 
future. A somewhat more pessimistic view on “the end of Irish studies” dominated Gerry 
Smyth’s thought-provoking “Reflection on a Century of Critical Debate”.  

One of the major treats of AEDEI conferences is that they provide unique opportunities 
for Irish Studies scholars to meet writers face to face and attend public readings. On this 
occasion, thanks to the support of EFACIS, delegates at the Burgos conference could listen to 
the Northern Irish writer Jan Carson who, during the course of her frank conversation with 
María Amor Barros del Río, explained her search for imaginative strategies in order to deal 
with the overwhelming legacy of trauma in her work. Engaging and inspiring as usual, Mary 
O’Donnell magically captured her audience during a reading and interview with Elena Jaime 
de Pablos which fittingly ended a most exciting two-day conference. The Inés Praga awards 
for best PhD thesis, granted to Cassandra Sian Tully de Lope (University of Extremadura) and 
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Alicia Muro Llorente (University of La Rioja) and MA thesis, to David Sotoca Fernández 
(University of Extremadura) and Felicity Smith (University of Granada), were announced 
shortly before the concluding remarks. Doubtless, on the special occasion of the celebration of 
the twenty years of AEDEI conferences, the admirable task of our gracious hostess at the 
magnificent venue of the University of Burgos, demonstrated, once again, the immense amount 
of work as well as the deep emotional and intellectual investment involved in the organisation 
of our successful annual gatherings.  

The vitality of Irish Studies in Spain throughout 2022 was made evident by the large 
number of individuals and institutions engaged in the organization of numerous and richly 
diverse events. The online resources that had become so valuable during our successive 
lockdowns in the previous years continued to be relevant in the first part of 2022 when threats, 
doubts and insecurities loomed in the background of a scenario of unpredictable circumstances. 
And so the year started with the readings by novelist Donal Ryan and poet Colette Bryce, on 
January 21st and 28th respectively, held virtually under the auspices of the MA Programme of 
English Literature and Linguistics of the University of Granada and thanks to the collaboration 
between the Granada Centre of Irish Studies and EFACIS. In February, José Francisco 
Fernández coordinated an online seminar addressed to PhD students on the topic of “Beckett 
and humour” at the University of Almería. During the months of March and May the Centre of 
Irish Studies Banna/Bond of the Universities of La Rioja, Burgos, Deusto and Zaragoza, also 
in collaboration with the EFACIS Irish Itinerary, organised the “V International Seminar on St. 
Patrick’s Day (Irish Itinerary 2022): Gender Based Violence and The Art of Storytelling”. 
Melania Terrazas Gallego (University of La Rioja) coordinated a stimulating programme which 
included lectures, readings and musical and theatrical performances with the participation of 
writer Emer Martin, the scholar Linda Connelly, the academic and musician Gerry Smyth and 
the Spanish actor Pepe Viyuela.  

One more year, on Saint Patrick’s Day we welcomed the publication of a new issue 
of Estudios Irlandeses. The editorial team put together an exciting volume which featured a 
large number of scholarly articles on widely diverse topics (gender and sexuality, 
environmental activism, race, social welfare, political commentary, translation) and on a great 
variety of forms and genres (novel, short story, film, comedy, theatre, diaries, music, young 
adult fiction) and writers (Shane Mac an Bhaird, Thomas Carlyle, Patrick MacGill, Claire 
Hennessy, Neil Jordan, Rachel Seiffert, Mary O’Donnell and Kevin Barry among others). This 
new issue, number seventeen, included an interview with Emilie Pine, a think piece on “the 
decade on centenaries”, the year in review in Spain and around the world, and also an annual 
report on Irish film and media studies publications and another on film and television in Ireland. 

In April, Auxiliadora Pérez Vides and José Carregal Romero (University of Huelva) 
organised a hybrid event, the second International Seminar of the series “Cultural Waves in 
Ireland and Irish Studies”, in collaboration with research projects Bodies in Transit 2 and 
INTRUTHS 2, research group Teoría y Estudios Culturales and several other funding bodies 
and research centres linked to the University of Huelva. The programme focused on notions of 
transformation in Irish Studies and featured speakers Eibhear Walshe (University College 
Cork), M. Teresa Caneda-Cabrera (University of Vigo), Elena Jaime de Pablos (University of 
Almería). At the University of Extremadura Gustavo A. Rodríguez Martín organised the 
International Shaw Conference, “Shaw in Europe”, held in in Cáceres on May 25-27. The 
programme included two plenary lectures by Brad Kent (Université Laval, Québec) on 
“Bernard Shaw and World Literature” and Audrey McNamara (UCD, Dublin) on “Bernard 
Shaw: Realism, Women and Ireland”,  a workshop on Mrs Warren’s Profession with director 
Anthony Banks and actors Caroline Quentin and Rose Quentin, the one-man show by Brian 
Freeland “Bernard Shaw: Playing the Clown” and the book launches of Language and 
Metadrama in Major Barbara and Pygmalion (Palgrave, 2022), by Jean Reynolds and Bernard 
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Shaw and the Spanish-Speaking World (Palgrave, 2022) edited by Conference organiser 
Gustavo A. Rodríguez Martín. 

May was a very busy month for Irish Studies in Spain with the official launch of two 
centres. At the University of Alcalá the opening of Alka-Éire, included the participation of 
representatives of the Embassy of Ireland and a reading by Mary Morrissy, chaired by Marisol 
Morales Ladrón, head of the new EFACIS associated centre. Within the same week, Pilar Villar 
Árgaiz and his Excellency, Mr. Frank Smyth, officially launched the new Centre for Irish 
Studies at the University of Granada. The event converged with the official opening of 
the Manuel Villar Raso Library and a most interesting seminar on the centenary of the 
publication of T.S. Eliot’s The Waste Land and James Joyce’s Ulysses hosted by the 
Department of English and German Philology and the new Irish Studies centre. 

Unsurprisingly, in a year that was marked by the commemoration of events and 
personalities which have been central to Ireland’s modern history and literature in the past 
century, we witnessed a variety of activities that pondered the legacies of 1922 organised by 
our numerous and very active AEDEI members throughout the Iberian peninsula. The 
Departament of Modern Philology of the University of León, the Instituto de Humanismo y 
Tradición Clásica, SOFCAPLE and the Academia Leonesa de las Artes, Letras y Ciencias put 
together a series of lectures on the cultural and historical context of Joyce’s Ulysses. The 
programme included two lectures by AEDEI members Alfred Markey (University of León) and 
M. Teresa Caneda-Cabrera (University of Vigo) on Joyce’s “Irish world” and “European 
modernity” in Ulysses respectively. At the University of Santiago de Compostela, Margarita 
Estévez-Saá organised a two-day event of workshops and round tables to commemorate the 
100th anniversary of the publication of Ulysses with the participation of local staff and Irish 
Studies scholars from the University of A Coruña, M. Jesús Lorenzo Modia and Antonio Raúl 
de Toro, founder of the Amergin Institute. The event featured also guest speakers Francisco 
Navarrete, from the University of Seville, and 2022 National Narrative award winner, the 
Galician writer Marilar Aleixandre. At the neighbouring University of Vigo, NETEC Research 
group in collaboration with Irish Studies at UVigo organised the screening of the film 100 Years 
of Ulysses (Ruán Magan, 2022) followed by a discussion attended by staff, students and the 
general public. Across the border, at the Faculty of Letters of the University of Porto, Rui 
Carvalho Homem was involved in the organization of a most successful international 
conference, “Relational Forms VII: Remembering and Reimagining 1922”, with Declan Kiberd 
and Frank O’Rourke as keynote speakers and with the participation of many AEDEI delegates 
from Spain. 

Ireland was designated the Guest of Honour at the Valladolid Book Fair, held on 4-6 
June. The varied and rich programme included a roundtable with writers Mary O’Donnell and 
Jan Carson and the participation of AEDEI President Pilar Villar Árgaiz; Eimear McBride in 
conversation with Mª José Carrera de la Red (University of Valladolid); Keith Payne in (poetic) 
dialogue with the Valladolid born poet Rosa M. Martin; an interview with John Banville by 
Spanish writer Rubén Abella, as well as a discussion on Ulysses, chaired by Berta Cano 
(University of Valladolid) with the participation of translators and writers  Eduardo Lago, 
Antonio Soler and Diego Garrido. And, precisely, in the year of the 100th anniversary of the 
publication of Joyce’s modernist masterpiece, Bloomsday was vibrantly celebrated throughout 
Spain. On June 16th, the Spanish capital took on an Irish air with Soy de la Cuesta and “Tourism 
Ireland” Bloomsday Madrid-Dublin walking route which recreated a Ulysses tour in the streets, 
pubs, libraries and shops of Madrid’s most notable literary district. One of the most dazzling 
events was hosted by the Madrid Ateneo in collaboration with the Irish Embassy and the 
Bloomsday Society. The evening of reading, music and performance was dedicated to actor and 
director Magüi Mira, who has famously been performing Molly Bloom’s monologue since the 
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1980s. Besides the Ambassador of Ireland to Spain, the programme featured a group of 
illustrious speakers such as Ian Gibson and Antonio Garrigues Walker. 

The beginning of the new school year was welcomed at the University of Vigo with the 
celebration of a Seminar on “Intersectional Vulnerabilities” organised by the PhD Programme 
IDAES and the MCIN/AEI Research Project INTRUTHS 2: “Articulations of Individual and 
Communal Vulnerabilities in Contemporary Irish Writing” with a programme which featured, 
among other speakers, Irish eco-poet Grace Wells. The University of A Coruña together with 
the UIMP held the event Los caminos Jacobeos e Irlanda organised by David Clark (Amergin 
Institute) in mid-October, with two exhilarating days which celebrated the links between 
Galicia and Ireland. Participants included AEDEI members Manuela Palacios, Margarita 
Estévez-Saá and Pilar Villar Argáiz, and Irish and Galician scholars, writers and musicians, 
Carlos Seco, Seán Crosson, Dermot Keogh, Elisa Serra, Mónica Amenedo, Martín Veiga and 
Xosé Manuel Sánchez Rei. As can be concluded, the indisputable good health of Irish Studies 
in Spain during 2022 becomes evident when one considers the large number of  diverse 
activities throughout the different geographical areas of Spain with AEDEI members 
participating at a myriad national and international book launches, symposia and seminars (31 
Encuentros James Joyce, IASIL 2022, XVII ABEI Symposium & III AEIS Symposium of Irish 
Studies, EFACIS Irish Itinerary Podcasts, 7th PhD seminar in Irish Studies Leuven) as well as 
the significant number of publications on a diversity of topics which saw the light this past year. 
These include a special issue of ABEI Journal on Eavan Boland with Manuela Palacios as one 
of the co-editors; the volume Bernard Shaw and the Spanish-Speaking World, edited by 
Gustavo A. Rodríguez Martín (Palgrave, 2022); the monograph Dark Green: Irish Crime 
Fiction 1665-2000, by David Clark (Peter Lang, 2022) and the volumes The Cultural Politics 
of In/Difference: Irish Texts and Contexts, edited by Aida Rosende-Pérez and Rubén Jarazo-
Álvarez (Peter Lang, 2022) and Deirdre Madden: New Critical Perspectives, edited by Anne 
Fogarty and Marisol Morales-Ladrón (Manchester University Press, 2022). Congratulations are 
in order for all authors and editors! I remain most grateful to the four readers that have 
generously accepted to write the reviews that follow. 
 
 
M. Teresa Caneda-Cabrera is a senior lecturer in English at the University of Vigo. She has 
published extensively in the field of Irish Studies, specifically in the areas of Joyce Studies and 
Translation Studies with a focus on Irish themes. She is the author of a monograph on A Portrait 
of the Artist as a Young Man and has been a member of the Editorial Board of European Joyce 
Studies-Brill since 2010. She is the editor of Telling Truths: Evelyn Conlon and the Task of 
Writing (Peter Lang, 2023) and the co-editor of Atlantic Communities: Translation, Mobility, 
Hospitality (Routledge, 2023). She has coordinated the State and ERDF funded Research 
Project “INTRUTHS: Inconvenient Truths: Cultural Practices of Silence in Contemporary Irish 
Literature” and since September 2021 she is the Principal Investigator of “INTRUTHS 2: 
Articulations of Individual and Communal Vulnerabilities in Contemporary Irish Writing” 
PID2020-114776GB-I00 MCIN/AEI. 
 
tcaneda@uvigo.es 
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Queer Whispers: Gay and Lesbian Voices in Irish Fiction   
José Carregal-Romero.  
UCD Press: 2021. 218 pp. 
ISBN: 97-81-910820-88-9  
 
 
Reviewer: Eibhear Walshe (University College Cork) 
 
Contemporary Irish studies is at a particularly exciting moment as scholars find ingenious ways 
to expand and deepen our perception of what Irish identity means. In this excellent new literary 
study, Jose Carregal sets as his challenge to recover and excavate a hidden history via literary 
texts and related social and cultural events. In this, he has succeeded. Gay and lesbian identity, 
was, for many years, criminalised and banished to the margins by the dominant moral codes of 
a conservative and predominantly Catholic Ireland. It is now known that criminal convictions 
were widespread and punitive and many were committed to mental asylums to “cure” their 
“deviant” sexualities.  As a result, many queer lives were lived outside Ireland or hidden or 
suppressed within Ireland. An entire social history was obliterated and silenced. Nevertheless, 
here and there we can see evidence of an earlier queer identity in rare and valuable moments in 
Irish twentieth-century writing. Kate O’Brien, Michael Mac Liammoir, Eva Gore-Booth and 
Paul Smith were among the very few writers brave enough to risk censorship and 
condemnation. They did so by featuring other sexual identities in their writings in the early and 
middle twentieth century and thus allowing precious moments of visibility. Now, in the twenty-
first century, the reclaiming of those earlier lost voices greatly encouraged those of us who 
watched Irish society move slowly but steadily from criminalisation to decriminalisation in 
1993 and then on to the euphoria of the marriage equality campaign in 2015.  

As part of this change in contemporary literary studies Jose Carregal has continued a 
mapping of this hidden history of Ireland in his excellent study. In his crisp and deft 
introduction, he tells us that “If language and naming are often associated with power and 
authority, silence can easily flourish in situations of hiddenness, marginalisation, and public 
shaming” (2). As he amply demonstrates in this book, hiddenness, marginalisation, and public 
shaming never quite extinguished these queer voices. Instead, although they were whispers, 
they made enough noise to help facilitate the gradual shift in societal attitudes and laws. This 
is a fluent and readable study, and it is underpinned by extensive research in Irish archives and 
newspapers, to set a cultural and political context for the close readings of the fictional texts.  
The weight of research sits lightly on the prose, fluent and readable and always insightful in 
terms of the close readings and the conclusions drawn from these texts.  

The time span is wide, from the early 1980s to Celtic Tiger Ireland and beyond and, in 
the author’s own words, “Queer Whispers Gay and Lesbian Voices in Irish Fiction explores 
these works of fiction in union with their contexts of production and their interaction with 
current debates and social realities” (10). To do so demands a clear grasp of the social structures 
within which these works were written and the extensive bibliography assists the reader in 
understanding the complexities of the society that produced these fictions. 

One very important aspect of the book is the voice given to one of the most important 
writers for Irish Queer voices. Mary Dorcey was a pioneer, a lesbian writer who was prepared 
to be visible and vocal in Ireland where there were few public figures who were out. This 
visibility clearly came at some personal cost and risk. Here she provides a fascinating 
biographical introduction and describes the heady and sometimes terrifying atmosphere for 
gender politics in Ireland in the early 1970s. Dorcey draws on her own experiences and her own 
aesthetic to set the context for the book and pays generous tribute both to the writers examined 
and to the exciting scope of the study: “I am more than proud to realise that Irish writers have 
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produced since the 1980s, a body of work describing gay life as we know it, that is confidant, 
distinctive and illuminating” (xiv). 

The structure of the book allows the analysis to span several decades of social change 
in Ireland and marks the progress towards acceptance and legal validation. To do so, the author 
examines the writings of twenty-one Irish authors, straight and gay, to provide close readings 
and tell the hidden story of queer Ireland.  The decision to include a range of texts, from leading 
queer writers like Keith Ridgeway, Emma Donoghue, Colm Toibin and Mary Dorcey, in 
tandem with Sebastian Barry, Edna O’Brien, Joseph O’Connor and Anne Enright means that 
many of the most influential writers in contemporary are included. Here, the range of 
perspective queer and non queer give invaluable insights into Irish literary and cultural attitudes 
and perceptions. A useful feature is also the inclusion of lesser-known writers like Jarlath 
Gregory. AIDS, lesbian love, and identity, coming out, masculinity and male identity are all 
central themes here. For me, “Men Without Refuge” is an outstanding chapter, providing an 
original account of the subculture of cruising and the kinds of subterranean knowledge that such 
worlds operated under. The analysis of stories like Ridgeway’s’ “Graffiti” and “Natai Bocht” 
by Eamon Somers leads to the perceptive comment that: 

 
Although cruising is often a counter-reaction to the oppression and regulation of same-
sex desire, it still remains a space of vulnerability and limited possibilities, as this sexual 
behaviour (usually covert and anonymous) seldom emerges as politically transgressive, 
even though it may lead to homosociality and rebellion is some instances. Far from 
being a self-regulated system, cruising, as the stories in this chapter suggest, had to be 
understood within the socio-cultural and political contexts constructing moral codes and 
sexual behaviours. (61)  
 

Overall, this is a study that keeps a clear eye on the central purpose, to use literary texts as a 
way of understanding how queer sexuality was constructed in Irish culture over the past thirty 
years or so and what Carregal calls a cultural shift from silence to recognition. Queer whispers 
have become vocal and multiple voices and this book provides us with an invaluable guide to 
this process, with admirable scholarly fidelity and precision. 
 
Eibhear Walshe is a senior lecturer in the School of English at University College Cork and 
Director of Creative Writing. His publications are in the area of modern Irish fiction and drama 
and his focus has been on literary criticism, biography and on cultural history. He is interested 
in the interconnections between politics, literature and the representations of sexuality. He has 
published the monographs Kate O’Brien: A Writing Life (2006), Oscar’s Shadow: Wilde, 
Homosexuality and Modern Ireland (2011) and A Different Story: The Fictions of Colm Toibin 
(2013). His first novel, The Diary of Mary Travers (2014) was shortlisted for the Kerry Fiction 
Prize 2015 and long listed for the Dublin International Literary Award 2016. Modern Ireland 
in 100 Artworks, co-edited with Catherine Marshall, under the editorship of Fintan O’Toole 
was shortlisted as Irish non-fiction book of the year 2016. His latest publication is an edited 
collection of the writings of Jane and William Wilde (2023). 
 
e.walshe@ucc.ie 
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Deirdre Madden: New Critical Perspectives 
Edited by Anne Fogarty and Marisol Morales-Ladrón 
Manchester University Press: 2022.  280 pp. 
ISBN: 97-81-526118-92-9 
 
Reviewer: Zuzanna Zarebska Sanches (University of Lisbon) 
 
Deidre Madden: New Critical Perspectives published by Manchester University Press under 
the editorship of Anne Fogarty and Marisol Morales-Ladrón is an outstandingly complete and 
timely contribution on one of Ireland’s “most distinguished and sophisticated novelists of her 
generation” (1). With a preface by Frank McGuinness and a total of thirteen essays by 
prominent scholars in the field of Irish studies, the volume is the most complete guide to Deidre 
Madden’s fiction to date.  This book will doubtless become a solid reference for research on a 
writer who is read, translated and taught at universities worldwide and whose fiction has 
received may important literary prizes such as the 1987 Rooney Prize for Irish Literature, 
among many others.  

The fabric of Madden’s fiction is carefully analysed in all the outstanding essays written 
from different perspectives and gathered under three thematic lines: “Memory, trauma and the 
troubles,” “Art and objects,” and “Home and place.” Needless to say, numerous ideas overlap 
and crosstalk throughout the three separate sections. The book, appropriately framed by a 
subliminally poetic preface by Frank McGuinness and an introduction by the two editors, who 
have long established themselves as beacons in Irish studies, closes with a most informative 
interview with the author conducted by Marisol Morales-Ladrón.  This final conversation with 
the author does not only shed light on Madden’s work but aptly provides a fitting sense of 
closure to the collection. In this respect, the structure of the volume could not be more 
appropriate; the interview offers a possibility of confronting the critical voices of the previous 
chapters against the background of Madden’s own “imaginative affinity” (237).  

Deidre Madden: New Critical Perspectives provides a balanced and yet 
multidimensional portrait of Madden as a multifarious writer, one who is unashamedly inspired 
by many different stories but takes none for granted. Its three separate parts navigate through 
various literary and theoretical concepts of French and German literary theory, while being 
heavily and consciously rooted in the history of the Irish Troubles and Irish history and culture 
in general. The volume is a polyphony of different yet converging narratives echoing Madden’s 
memories that are constantly flickering into different directions with a variety of concerns such 
as the Northern Irish Peace process and the memory of the darkness it had brought upon the 
people, the class divisions of the changing South, the Celtic Tiger or the concept of home. As 
Teresa Casal argues in her chapter on ethics and aesthetics in Hidden Symptoms, One by One 
in the Darkness, and Molly Fox’s Birthday, “the role of the novel begins” (138) where the past 
and the present are mutually influenced and understood in complex ways.  Thus, Casal explains 
how the motifs of the troubled past, war and patriarchy have had a stranglehold on Irish studies 
yet Madden manages to emphatically sublimate it all into art, her compassion being “a pivotal 
resource when dealing with painful legacies” (142). 

As the title of the volume suggests Madden’s work is explored from different 
perspectives. Thus, trauma is addressed from the point of view of the private and the public 
levels and through the hidden symptoms which entangle homes, families and their deeply 
singular and personal narratives. Can the hidden symptoms be atoned? Some authors believe 
that these can be ameliorated by art and seen in different light as we age and adopt a more 
contemplative perspective on life, transcending, like Madden, our pre/established definitions of 
the individual and of the collective.   
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In her oeuvre, Madden offers us a glimpse into the wounds that have not yet healed and 
that dwell in the temporalities that haunt the present. As Stefanie Lehner reminds us in her 
opening chapter on memory and temporality in Hidden Symptoms, One by One in the Darkness, 
and Time Present and Time Past, since her writing is extremely precise and yet delicate in the 
way it portrays its characters, we are led to be constantly “getting back at something” (19) 
through Barthesian punctual snapshots of history and thought. In response to that, the essays of 
the collection muse upon a wide range of characters, inspirations and invoke our obligation for 
remembering ethically. In this respect, Elizabeth Chase suggests in her contribution, some of 
the novels offer a new feminine form of remembrance which explore “women’s experience of 
trauma and of healing” (33) as one that is different from “state-sponsored, official, and male 
approaches to remembering the past.” (33)  

Numerous themes and ideas concerning Madden’s relation to the material are inspected 
in the section “Art and Objects”; Sylvie Mikowski points towards the ways Madden can “access 
to essential truths” (84) of selfhood and “trigger the creative process” (101), according to using 
objects as “a way to constructing characters” (83). Heather Ingman discusses how ageing is 
seen as “a journey towards a more essential self” (104), whereas Hedwig Schwall focuses on 
object relations and the concepts of “trauma and genera” (122) as a way of further exploring 
the unconscious in Madden’s Authenticity. 

The chapters in the book remind us that hers is the contemplative approach of the writer 
who carefully sketches her characters through their inner and outer environments. She manages 
to strike a balance between the criticism of materialist bourgeois escapism and life as a 
sublimated, semiotic experience without openly adhering to any. Aided by the art of 
remembering the things past, Madden sees in the present a possibility to heal the psychological 
unease, to find authenticity and to understand desire. As defended in the volume, Madden tries 
out ways of coming to terms with memory and with our human nature, resisting overt 
compartmentalization but also attempting to understand the anger and the fear that we 
inevitably carry with us since childhood. Many ideas related to memory and trauma are raised 
by Lehner as she discusses “memory images” (18) and Catriona Clutterbuck who also focuses 
on reflections and mirror images and comments on “a dual impulse towards commonality and 
uniqueness of self-identification” which she perceptively explains “constitutes a movement 
towards openness through respect for difference, which carries with its significant implications 
for the larger tribally divided communities of interest in Ireland, North and South” (51). 
Through a chapter who focuses on Madden’s evocation of class tensions in One by One, Brian 
Cliff remarks that hers is “an engagement in the world, and in the world’s multiplicity, with all 
the ambivalence and uncertainty that involves.” (78) 

The final section of New Critical Perspectives approaches the nature of ethical reading 
and weaving stories affected by kinship and intimacy that either heal or corrode. Still in the 
abode of the metaphysical, in his “Nothing is Black: The early Celtic Tiger and Europe” Jerry 
White presents us with the notion of intuitive criticism, one that helps understand Madden’s 
“blurring the line between interiority and description (168) and provides a glimpse of what lies 
behind “a piece of garment” (168), behind the straightforward novelistic voice or a stroke of 
realism. As Elke D’hoker remarks in her piece on “imaginaries of home”, home itself undergoes 
various shifts and becomes a “socio-spatial site of negotiation” (198) where “remembering is 
part of homemaking” (197). In her intriguing essay on “the architectural uncanny” Anne 
Fogarty discusses how trauma and loss in Madden are often enveloped in gothic patterns 
“protean, faltering, and unstable” as she explains that, moreover, the gothic is intertwined with 
the fairy tale, the romance, the travelogue, the Bildungsroman and the allegorical and the lyrical 
forms (200). 

Above all, New Critical Perspectives is a testimony to the richness of Madden’s fiction 
and its tenet philosophical inquiries into the issues of home, belonging, trauma and selfhood. 
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But Madden emerges also in this book as the eclectic writer who shows her “self-conscious 
interest in the ever-shifting nature of language” (148), her “study of animals and objects in her 
children’s books” (147) as well as her “getting back at something” (149) as Julie Anne Stevens 
reminds us. New Critical Perspectives shows “how text and language can shift” (159) to reflect 
our multilayered realities, informed by various narratives that find their reflection in the 
structure of the volume. Apart from impressively dealing with the innovative aspects of 
Madden’s fiction, the volume puts forward the idea, explained by  Derek Hand in the 
introductory section of his chapter, that in order for critics to recognise  the complexity of Irish 
contemporary writing: “it might be more productive to acknowledge that nothing is ever really 
new and that it is important to forge links with the past as opposed to abandoning it wholesale” 
(216)  All in all, New Critical Perspectives is a scholarly masterpiece, a map into “Madden’s 
creative world” (161) and a timely contribution to the study of one of the most important literary 
voices in contemporary Ireland.  
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The publication of Dark Green: Irish Crime Fiction 1665-2000 by David Clark is, at the very 
least, timely. Indeed, one could go so far as to say that Clark has, in the manner of the most able 
scholarly sleuths, captured the zeitgeist. Fiction and particularly crime fiction are very much in 
fashion and showing strikingly rude health. According to a January 2023 Irish Times report, 
print book sales in Ireland in 2022 reflect a 60 per cent jump from those of a decade ago. And 
top of the pile is fiction, taking eight of the 10 bestseller spots, with crime novels among the 
primary drivers of this phenomenon, at the expense of literary fiction. Across the water we find 
much of the same: a contest of boomings, thrivings, soarings and roarings amid a general 
celebration of the fact that in 2018 Nielsen, the most often cited authority on the book trade, 
revealed that their Bookscan data showed that crime fiction had, for the first time, surpassed 
the sales of “general and literary fiction” (Hannah 2018). 

Quite why this is the case is a matter of constant debate. In a Guardian piece, “It's no 
mystery that crime is the biggest-selling genre in books”, crime writer Sophie Hannah gleefully 
celebrates the development before going on to reveal that while the genre’s new status may be 
novel, the question “Why is there such an appetite for crime novels?” is most certainly not, 
constituting, in fact, the query she fields most frequently; it typically couched in a language of 
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disapproval or interrogation: “Can you account for the unstoppable popularity of crime fiction, 
Ms Hannah? And where were you at 9pm on Tuesday evening? Writing a crime novel, I bet.” 

Hannah turns to readers for her chief alibi. For them, it is, she maintains: “a genre that 
will: a) prioritise their pleasure and entertainment over anything the writer might want to get 
out of the experience; and b) offer a guaranteed gripping plot.” Bestselling American author 
David Baldacci suggests that in troubled times crime fiction provides readers with comfort in 
problem-solving, in a closure that serves as a counterpoint to a world in which it is hard to make 
sense of “what the hell’s going on”, as Hannah puts it.  

Yet there may be an element of wisdom after the event in such conclusions. Our 
contemporary travails offer no explanation as to why the explosion of interest in crime fiction 
in Ireland dates back to the 1990s, precisely when the country was emerging from decades of 
economic difficulties and the brutal violence of The Troubles in Northern Ireland. Equally, the 
decade predated the fulsome embrace of consumer culture characteristic of the Celtic Tiger 
period, a turn which some attribute to the growth in taste for pure entertainment. 

In the 1990s work of John Connolly, Eoin McNamee, Colin Bateman, John Boyne, Peter 
Tremayne, Philip Davison, Brian Gallagher, or Paul Carson, to name but a few key writers, we 
can find the stirrings of what would grow into the extraordinary phenomenon of “Emerald 
Noir”, which would come to be held in “worldwide esteem”, as Clarke puts it in his final chapter 
(375). The esteem came dropping slow, however. To the above list we could add the illustrious 
name of John Banville, all of whose 1990 fiction plays with criminality. But equally, he took 
the lead in looking down his nose at his own “detective” fiction, published under the pen name 
Benjamin Black, and only fully embraced the crime genre in 2020 when he finally killed the 
latter off. As early as 2014 he had shown evidence of his growing acceptance of his “dark twin”, 
publicly professing to ‘hate’ the dual classifications of ‘detective’ and ‘literature’, while 
proposing that “some of the best writing of the twentieth century was in crime novels. James 
M. Cain, Raymond Chandler, Richard Stark, Simenon of course—this is wonderful work and, 
as Elizabeth Mannion has pointed out, “shouldn’t be put off into a ghetto” (1-2).  

The ghettoization has, however, been a reality, both at large and, within the academy 
and if Mannion’s edited volume of essays The Contemporary Irish Detective Novel went some 
way to redressing this problem, Clark’s Dark Green constitutes a major step in the consolidation 
of the genre’s esteem within the Irish academy. It, the first of a two-book project, does not, like 
Mannion’s study, restrict itself to the contemporary novel, but instead takes us back to the 
earliest Irish crime or “rogue” narratives dating from the seventeenth century, and then on an 
introductory treasure hunt through the ages in what is, in fact, as Clark himself notes, “the first 
book-length study of the area” (17). Being a pioneer does, of course, allow him to call dibs on 
such a delightfully appropriate title.  

Such has been the explosion in crime fiction since the most recent turn of the century 
that Clark has taken the decision to dedicate the second volume of this survey to the most recent 
short two decades or so, while the first bravely covers the previous 350 years. This may initially 
appear lopsided, but, at just over 400 pages, this first volume reads fluently, and provides us 
with a good feel of the broad sweep of the story so far, while leaving us with a sense of 
anticipation as to how it will all work out in the condensed form of a final denouement.  

This first volume is, in truth, a treasure trove. A real discovery, or recovery of hard 
evidence of an extraordinarily rich heritage. Clark’s book does not, in fact, answer the question 
above as to why the genre has become so popular. Neither does it muse excessively on 
theoretical matters or offer arcane interpretations of texts, authors, schools or periods. But over 
20 chapters, Clarke does ably tease out nuanced differences between the various categories and 
sub-genres such as gothic crime mystery, sensation and mystery fiction, golden-age mystery, 
hard-boiled and pulp crime fiction, spy fiction, thrillers and the private detective novel, as well 
as revealing the particular character the fiction takes on in specific historical contexts such as 
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those of the early twentieth century revolutionary period or The Troubles. We find out that the 
Irish have a particular facility for metaphysical crime writing; we find endless nuggets of 
curious information, such as that Flann O’Brien’s brother wrote the first detective novel in Irish; 
and above all we find testimony of a very rich tradition through a store of chronologically 
presented summaries which invites us to search out treasures mostly lost to history, while also 
providing key information on texts often difficult to access. But always the emphasis is on 
presenting the merits of the heritage itself without overbearing authorial intervention.  

Clark provides us with a sweeping survey in which we get a clear sense of the most 
notable writers, their works and how they engage with the conventions of each sub-genre. In 
chapter 1, the author notes that the traditional tendency to associate crime fiction with an 
Enlightenment legacy of the tools of scientific detection has of late been questioned, with 
greater attention given to an “alternative lineage, one rooted in the popular narratives of the 
seventeenth, eighteenth and nineteenth centuries, in the picaresque, rogue tales, broadsheets 
and Newgate Calendars, in the gothic and sensation fiction” (19). His study does give due 
account of this less orthodox tradition - one which connects it to Europe and Spain in particular, 
but equally his approach borrows from the best of the Enlightenment tradition to provide what 
amounts to a work of reference that is exhaustive and encyclopedic in its range. This is not 
achieved, however, at the expense of the flavor of popular storytelling which has always 
animated the myriad forms of the broad field of crime fiction. Perhaps the greatest strength of 
the study is precisely the manner in which the author manages to give the reader a feel for the 
drama, mystery and individual qualities of each author and text, a not insignificant achievement 
in a field frequently guilty of formulaic expression. The result being that the study is hugely 
informative, while reading with an attractively light touch appropriate to the genre.  

Among the well over 100 authors whose work is examined, we find figures familiar to 
any student of Irish studies such as Sheridan Le Fanu, Bram Stoker, Elizabeth Bowen, Flann 
O’Brien, Cecil Day Lewis and Brian Moore - the latter two precursors of Banville in the use of 
pen names for their crime fiction, but also that of extraordinarily prolific and successful talents 
who have largely been forgotten. For example, L. T. Meade, author of 280 books, whose public 
impact in the late 19th and early 20th centuries has been compared to that of J. K. Rowling; or 
Freeman Wills Crofts, a once esteemed rival of Agatha Christie and Raymond Chandler in the 
golden age of detective fiction. Fascinating characters abound: Richard Head, 17th century son 
of an English clergyman and pioneer of the picaresque narrative in English who was censored 
for obscenity and “smutty” writing; Mary Francis Cusack, a nun who converted from 
Anglicanism to Catholicism and back again and was influential in the early championing of 
Knock as an apparition site of the Virgin Mary - claiming the Virgin had spoken to her - before 
stealing the records of the apparitions and funds raised for a new convent and fleeing the 
country. Pleasure, entertainment and gripping plots are what Sophie Hannah suggests readers 
look for in crime fiction. Finding them in abundance in an academic study is an altogether more 
original achievement.  

Yet, for all the entertainment, Dark Green is a work of academic rigour which sets out 
to do a particular job and does it very well, with the author’s work complemented by the 
customary quality of the increasingly substantial resource that is Peter Lang’s “Reimagining 
Ireland” series edited by Eamon Maher. This reader closed this book with a clear sense of 
having learned a great deal, of texts and authors previously unfamiliar, of new aspects of texts 
more familiar, of a varied and significant tradition of crime writing, and of having enjoyed what 
is, in plain terms, a very good read. One leaves with a renewed appetite for, and curiosity about, 
the genre, but also perhaps with a heightened sensibility as to the potential of one’s inner sleuth. 
And this eager sleuth catches the author out a little too frequently: for example, italics is 
conspicuously suspicious in its inconsistencies; Gerald Griffin’s aptly named The Rivals 
features a protagonist, Francis Riordan, who momentarily disguises as Frances; while Sheila 
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Pim, key exponent of Golden Age style crime writing in mid-20th century Ireland, is 
mysteriously dispatched to her grave in 1990, when alternative sources suggest she lived until 
1995. That said, these are but minor quibbles, and at the evidence of one’s own accusative zeal, 
one is inclined to echo Clark’s quotation from Pim’s Creeping Venom: “Once you start 
suspecting people, there’s no end to it. It’s like some dreadful creeping venom” (214). And if 
this suspect is briefly placed in the spotlight, no charges of substance need be brought.  

In sum, Dark Green: Irish Crime Fiction 1665-2000 is the most substantial study on 
Irish crime fiction to date. It is an invaluable source of information to which any reader with 
interest in the field will return with frequency, and from which any student of Irish studies will 
significantly broaden their understanding of the diverse world of Irish literature, and of the 
centrality to that of crime fiction. Both will look forward to what promises to be an equally 
engaging sequel.  
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in Irish society and contained within the Direct Provision system. Likewise, the LGBTIQ+ 
community could not live freely until the decriminalisation of homosexuality in 1993, and still 
face many challenges to achieve equality to this day.   

Seen in this context, the publication of The Cultural Politics of In/Difference: Irish Texts 
and Contexts (2022) is extremely pertinent. The editors of the volume, Aida Rosende-Pérez and 
Rubén Jarazo-Álvarez, have assembled a collection of essays that examine these dynamics of 
exclusion, which they label as “intersecting categories of difference” (1) and explore how they 
operate within Irish society and are also interrogated in literary texts and other cultural forms. 
As the editors posit, the subjects that embody these categories of difference disrupt the 
“hegemonic discourses of the Irish nation” (1) and are thus put in a vulnerable position, exposed 
to the “violence of political, social and cultural exclusion and oppression” (1). As a cognate 
operating alongside “difference”, Rosende-Pérez and Jarazo-Álvarez develop the notion of 
“indifference”, which they describe as “a socio-political and also affective response that implies 
a dual sense of appraisal”, often implying a “lack of care and absence of responsiveness” 
towards those who are othered as different (2).  

Drawing on affect theory, particularly Sara Ahmed’s notion of “cultural politics” as a form 
of “world-making” (2), the book considers the role of the cultural politics of in/difference in 
the making of an exclusive Irish “imagined community” but also seeks to show how the texts 
discussed have challenged these dynamics and “activate and/or engage with strategies of dissent 
and resistance” (3). Criticism of unequal social structures and the in/difference shown towards 
the subjects classed as Other comes from diverse angles throughout this interdisciplinary book, 
which covers issues and disciplines as varied as necropolitics, ecofeminism, citizenship, ageing 
and rural masculinities, and girlhood. 

In the opening chapter of the volume, Auxiliadora Pérez-Vides tackles systemic crime and 
social disaffection in the Quirke Series, a set of crime novels written by John Banville under 
the pen name Benjamin Black. Informed by Sara Ahmed’s understanding of the mobility of 
affects, the author explains how these novels show crime as systemic against some of the most 
abject citizens in Ireland, and the role that social disaffection might play in perpetuating them. 

The volume continues with Loic Wright’s examination of the biopolitics of rural 
masculinities in Patrick Kavanagh’s Tarry Flynn (1948). Wright compellingly explains how 
the postcolonial government of the Irish Free State sought to redefine a uniquely Irish 
masculinity by means of “cultural inculcation and legislative reforms” (31), intending to 
reinforce a strict gender binarism in which women were ideally confined to the role of 
homemakers and marriage and the family were enshrined as cornerstones of this new Irish 
society (32). According to Wright, Tarry Flynn criticises this new regime and portrays a rural 
Ireland where misogyny was rampant and, likewise, he demonstrates how this “unyielding 
paradigm of manhood” finds its way through violent means of “oppression and subjugation” 
(46). 

In the following chapter, Asier Altuna-García de Salazar also analyses the construction of 
masculinities, specifically in confluence with ageing, in Anne Griffin’s novel When All Is Said 
(2019). Borrowing from Jacques Derrida’s notions of hauntology, the author examines the 
inability of the 84-year-old protagonist, Maurice, to face life now that the social expectations 
placed upon him - those of a hegemonic masculinity - have been fulfilled. Altuna-García de 
Salazar’s chapter results in a refreshing insight into a topic that has not yet been widely 
addressed in Irish culture - a combined assessment of ageing and masculinity - informed by a 
deep knowledge of scholarly literature on both fields of research. Aida Díaz Bild’s contribution 
also engages with notions of masculinity and its relationship with illness in Roddy Doyle’s The 
Guts (2013), a novel she explores as representative of the author’s distinguishing use of comedy 
and humour to face hardship.  
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The two following chapters deal with girlhood and womanhood from different 
perspectives. The first, authored by Aida Rosende-Pérez and Rubén Jarazo-Álvarez, looks into 
the innovative representation of Irish girlhood in Eilís Ní Dhuibhne’s novel The Dancers 
Dancing (1998) and Lisa McGee’s TV series Derry Girls (2018-2022).  These narratives move 
away from the usual connection (in Post-Celtic Tiger literature of teenage girls) with “crisis and 
trauma” (Cahill, 157) to depict instead “girls’ bodies and their uninhibited motion as a crucial 
site of feminist insurrection” (94). By allowing their protagonists to enjoy themselves, both 
works provide a crucial depiction that disengages female girlhood from a hegemonic narrative 
that commonly associates it with feelings of shame and guilt (104), thus offering an alternative 
paradigm for a “joyful insurrection” that employs the affect of joy for a feminist praxis1.  

Similarly, Ekaterina Mavlikeva analyses in her chapter the representation of girls and 
women in the play Mainstream (2016) by Traveller writer, activist and scholar Rosaleen 
McDonagh. Drawing upon critical race theory, feminism and disability studies, Mavlikeva 
interrogates the ways in which the “intersecting categories of difference” that transverse the 
institutionalised Traveller characters are negotiated and challenged in the play, using pride and 
a celebration of difference as a source of resistance and empowerment (114). Also concerned 
with the politics of in/difference, the following chapter, written by Marit Meinhold, provides 
an original assessment of how certain formal strategies from the Greek tragedy may serve in 
modern Irish adaptation to reveal “underlying tensions in society” (132).  

Chapters 9 and 10 both engage with issues related to abjection and inward and outward 
migration. In Chapter 9, Belén Martín-Lucas draws attention to the functioning of Achille 
Mbembe’s concept of “necropolitics” in Emma Donoghue’s short story “Counting the Days” 
(2012), which narrates the story of two Irish migrants who flee to Canada during the Great 
Famine. Martín-Lucas exposes the “symbolic processes of abjection” towards undesirable 
migrant bodies (148) as she analyses the mechanisms of necropolitics which instrumentalise 
human existence under globalised capitalism (149), establishing an insightful parallelism with 
current times (165). Sara Martín-Ruiz moves to present-day Ireland and the necropolitics that 
regulate the exclusion of inward migrants, focusing on two texts by two immigrant women 
authors: Marsha Mehlan’s Rosewater and Soda Bread and Melate Okorie’s short story 
“Shackles”. Martín-Ruiz thoughtfully remarks upon what she calls “the State dichotomy 
between difference and indifference” (168), with which she refers to the exclusionary practices 
of State reproduction. As discussed in the chapter, whilst seeking to force child births by 
banning abortion through the 8th Amendment (1983), the State prevents any children born in 
Ireland from immigrants without Irish citizenship from receiving the citizenship themselves, as 
stated in the 27th Amendment (2004).  

In the next chapter, Pilar Villar-Argáiz also produces a socially and politically aware 
critical analysis of contemporary Ireland. She focuses on the poetry of two consolidated authors 
and a new generation of spoken words performers, who, in the midst of a regressive turn to 
nostalgia and nationalist tendencies, rewrite the nation and provide a horizon for a “new 
democratic landscape” (211). On a different note, Manuela Palacios-González and María Xesús 
Nogueira-Pereira draw a comparison between Galician writer Luz Pichel and Irish writer Nuala 
Ní Dhomhnaill’s poetry. Informed by ecofeminism, ecocriticism and animal studies, Palacios-
González and Nogueira-Pereira examine the violent othering of women and animals expressed 
in their works through animal tropes and motifs that expose the anthropocentric and patriarchal 
grounds behind this common oppression (230).  

The volume closes with an interview of author Lisa McInerney, in which she discusses her 
work with the scholar Hedwig Schwall. The interview explores issues that remain extremely 

                                                 
1 For more on joyful insurrection as a feminist praxis see Libe García Zarranz.  
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relevant to the common theme of the volume, such as the role of literature to dismantle 
individualism and the importance of the inclusion of working-class women’s voices in Irish 
fiction.  

In sum, The Cultural Politics of In/Difference invokes the theme of in/difference to unify 
a compilation of otherwise disparate essays, which to different extents analyse forms of 
exclusion within Irish society. That being said, the wide range of issues covered provide a more 
complete view of how various categories of difference might intersect and operate in 
conjunction, and the focus on marginalised authors and topics, such as ageing masculinity, is 
refreshing and necessary. This volume would be of much use to any reader interested in affect 
theory, since it seems to be a common methodology in the essays, and to anyone interested in 
an interdisciplinary and socially and politically aware account of different forms of exclusion 
within Irish society. 
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